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Biography

Born in Mulhouse in 1893, Gustave Lino developed a pronounced taste for Art very quickly. During his visits to

the Museum of Fine Arts in his hometown, he exercises his eye. 

In 1912, at nineteen, the artist chose to explore the South of France and discovered Provence and the

Mediterranean. He decided to settle in Marseille. However, isolated from the rest of his family, the artist

spontaneously opted to embark on a journey to Algeria. Particularly seduced and marked by the aesthetics of this

country, he leaft his luggages there. In 1913, when the First World War broke out, Lino was interned as a civilian

in the Corbara convent in Corsica. Indeed, born in Mulhouse, the artist was of German nationality, as the city had

been part of the German Empire since 1871. The conditions of incarceration there being quite free and flexible,

the artist chose to devote this period to studying the practice of painting, trained by a German painter, who

sharpened his eye and exercised his hand. His productions remain on certain buildings on the Isle of Beauty.

Particularly, he produced the religious decorations for the Malaspena-Massa castle in Belgodère, a small French

commune situated in the departmental district of Haute-Corse, as well as historical decorations for the Solferino

Hotel in Ajaccio.  

Upon his return to Algeria, he joined the studio of Georges-Antoine Rochegrosse, a French history painter,

decorator and illustrator. His master, a member of the jury of the Salon des artistes français since 1900,

encouraged him to exhibit there in 1926. He also placed his paintings on the picture rails of the Danton gallery,

located in Paris, rue La Boétie, in 1927. In quest of new subjects, Gustave Lino chose to set up his easel in Spain

and Tunisia, in order to perfect his plastic training. There he discovered a completely different management of

contrasts and colours. His artistic production, from then on, remains more clear-cut and his touch becomes more

assertive. He specializes in the representation of seascapes, still lifes and landscapes. 

His figurations of ports and bays of Algiers, treated in light tones, testify an influence of Albert Marquet, french

painter and draftsman, on his work. Indeed, Marquet, in solidarity with the Fauvist movement, travelled

throughout France, Italy, the Maghreb, Tunisia (where he settled for six months), and the Near East. Lino borrows

those surrounded figures, those flat areas of bright colors and this synthesis of forms.  He then translates the

scenes of life in the heart of Algerian streets, the animation of markets, as well as oriental landscapes, which he

discovers during numerous stays in the Algerian South, in Laghouat, Ghardaïa, Taggourt or El-Oued. In addition to

his landscape figurations, the painter devotes himself to the portrait genre. 

Some critics link Lino's work to the group of "Painters of Poetic Reality", made up of artists such as Maurice

Brianchon, Christian Caillard, Raymond Legueult and Jules Cavaillès. His work was noticed by Albert Camus, who,

at the Salon des Artistes Algériens in 1934, wrote: "His marines, although we can feel Marquet's influence, are no

less successful, sensitive, fresh and of a single coming". This artist established himself as an eminent member of

the Algiers School. Lino's work, which was particularly appreciated, was posthumously awarded the Grand Prix

artistique de l'Algérie in 1962. Today he is considered the veteran of Algerian painting.  

His work was exhibited at the Galerie de l'Institut, rue de Seine in Paris in 1957. Following this exhibition, the city

of Paris bought a painting from him, which was exhibited at the Palais du Luxembourg. The Musée d'Art Moderne

de la Ville de Paris also presents her artistic production. 
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